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Abstract:

The present study aims to analyze the satirical strategies
employed by Saeed Biabanki, a contemporary Iranian poet,
using a descriptive-analytical methodology. Biabanki’s
poetry embodies a unique blend of humor and criticism,
utilizing various techniques such as parody, shahr-ashub
(urban disorder), sarcasm, grotesque, and linguistic
playfulness to critique political, social, and cultural issues
within contemporary Iranian society. Although his verses
may initially appear humorous, a deeper reading reveals
sharp criticism aimed at exposing systemic anomalies and
moral shortcomings. The findings of this research
demonstrate that Biabanki’s satirical poetry operates on
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multiple levels: offering entertainment on the surface while
delivering profound social critique at its core.

Keywords: Saeced Biabanki; literary satire; parody; shahr-
ashub; sarcasm; grotesque; sociopolitical criticism; Iranian

poetry.

Introduction

Satire has long occupied a significant place within the
tradition of Persian literature, functioning not only as a form
of entertainment but as a sophisticated vehicle for social
critique, political protest, and cultural reflection. Across
centuries, Persian poets and writers have effectively used
humor to veil biting criticism beneath layers of wit and irony,
thus navigating the boundaries of censorship and cultural
sensibilities. Among the notable contemporary poets who
have successfully continued this tradition is Saeed Biabanki.

Biabanki's poetry is marked by a duality that intertwines
humor with gravity. He creates paradoxical situations where
laughter serves as a prelude to deeper reflection on sensitive
social, political, and cultural concerns. Aryanpour (1993)
famously described Biabanki’s satire as a “bitter, painful, and
stinging laughter” which strips away superficial layers to
expose deeply rooted societal ills. The present study seeks to
explore the linguistic and rhetorical mechanisms
underpinning Biabanki’s satirical artistry, focusing on his
ability to reflect and critique the realities of contemporary
Iran.



Literature Review

While scholarly attention has been given to various aspects
of Biabanki’s poetry, much of the research has concentrated
on non-satirical dimensions of his work. Several studies have
provided valuable insights, yet the specific mechanisms of
satire in his oeuvre remain underexplored.

For example, Ibn al-Rasool (2015) analyzed Biabanki’s
lyrical style and contributions to Persian ghazal traditions.
Rostami and Zolfaghari (2018) examined his use of
defamiliarization as a literary device. Mohammadpour and
Hosseinzadeh (2021) investigated themes of resistance and
perseverance within his poetry. Kabari Qotbi (2022) explored
his use of imagery and visual symbolism.

Despite these contributions, no comprehensive study has yet
been conducted focusing specifically on Biabanki’s satirical
strategies. This research aims to fill that gap by
systematically examining how satire operates as a deliberate
and structured mode of sociopolitical criticism in his poetry.

Methodology

This study adopts a descriptive-analytical approach, drawing
data from Biabanki’s poetry collections Melancholic Stroke
(2014) and May Poetry Be Evoked (2016, 2018). The
theoretical framework incorporates established humor
theories, including those of Mirsadeghi, Pollard, and Fotouhi,
alongside linguistic, rhetorical, and sociological analysis.

The research involved identifying, classifying, and
interpreting various types of humor present in Biabanki’s
poetry, with particular attention to the interplay between



form, language, and meaning within specific sociocultural
contexts.

Discussion: Satirical Techniques in Biabanki's Poetry
1. Parody:

Parody is one of Biabanki’s most distinctive and effective
techniques. He frequently reimagines classical Persian poetry
to comment on contemporary societal issues. A prime
example is his parody of Hafez’s renowned ghazal beginning
with “Who would evoke fresher poetry...”, wherein Biabanki
integrates modern terms such as "hair dye" and
"postmodern," creating linguistic incongruities that both
amuse and provoke critical reflection.

In the poem "Let Us Import from China," he humorously
critiques the uncontrolled influx of cheap Chinese imports
and their detrimental effects on Iran’s domestic economy.
Parody in Biabanki’s hands transcends mere comedic
imitation, becoming a powerful tool for social and political
discourse.

2. Shahr-Ashub (Urban Disorder):

The shahr-ashub tradition, rooted in Persian classical poetry,
typically portrays urban life and the struggles of ordinary
citizens. Biabanki revitalizes this form to address modern
economic crises. In "I Had Gone to Beijing for a Few Days,"
he uses colloquial language and satirical tone to expose the
influx of substandard Chinese goods and the resulting decline
in local industry. Phrases such as "bonjel" (cheap) and
"balagheyretan" (swear word) bring the poem closer to



everyday speech, while playful phonetic mimicry of Chinese
names like “Chi Chang Chun” amplifies the comedic effect.

Beyond entertainment, this modern shahr-ashub serves as a
veiled warning against Iran's economic dependencies and
vulnerabilities.

3. Sarcasm:

Sarcasm is central to Biabanki’s approach in exposing ethical
and political corruption. In "They Sold Us...", he employs
the repetitive verb "sold" as a satirical refrain, denouncing
religious commercialization and hypocrisy among political
and religious leaders. His sarcastic verses move fluidly
between layers of social, political, and moral critique,
addressing poverty, prostitution, corruption, and religious
duplicity.

Biabanki’s use of sarcasm can be categorized as:

Social sarcasm: confronting poverty, inequality, and social
injustice;

Political sarcasm: exposing economic mismanagement,

nepotism, and abuse of power;

Moral sarcasm: unmasking religious hypocrisy and
superficial piety.

4. Grotesque:

Grotesque humor, blending the comic and the tragic, is
another hallmark of Biabanki’s satire. In "Mash Hassan’s
Cow," he likens modern man to both cows and laboratory
mice, critiquing the dehumanizing effects of modern
psychology and social pressures. This imagery resonates with



Flaubert’s perspective that "modern civilization intensifies
man’s innate animality." Biabanki’s grotesque scenes
enhance the emotional impact of his criticism by presenting
paradoxical images that both amuse and disturb.

5. Linguistic and Rhetorical Devices:

Biabanki’s mastery of language significantly enriches the
satirical tone of his poetry. His techniques include:

Humorous similes and metaphors: For instance, likening
literary festival judges to a “green cloud” while depicting
excluded poets as a “deleted moon” illustrates his ironic take
on literary bureaucracy.

Wordplay and phonetic devices: He skillfully employs puns,
alliteration, and colloquial idioms, especially in poems such
as "Entrance Exam," which critiques the flaws of the Iranian
educational system.

Verbal humor through code-switching: The playful
integration of Arabic phrases, such as "Ayyohal-Golnar,"
offers additional layers of linguistic playfulness, reflecting
both cultural hybridity and ironic distance.

Conclusion

The analysis of Saeed Biabanki's satirical techniques reveals
a deliberate, structured, and multi-layered use of humor as a
tool for sociopolitical critique. Among his techniques, shahr-
ashub emerges as a particularly effective strategy for
addressing contemporary economic and social concerns. His
creative use of parody, especially through reimagining the
works of Hafez and Molavi, allows him to convey nuanced
yet incisive political commentary.



Sarcasm empowers Biabanki to expose moral corruption and
social hypocrisy, while grotesque imagery highlights the
existential contradictions of modern life. Linguistically, his
innovative employment of puns, repetition, colloquial
language, and wordplay ensures both aesthetic appeal and
enduring impact.

Ultimately, Biabanki’s satire transcends superficial humor,
functioning instead as a symbolic form of resistance against
the sociopolitical, economic, cultural, and ethical maladies of
modern Iranian society. His work continues the rich tradition
of Persian satire, while simultaneously offering a bold,
contemporary voice within Iranian literary discourse.
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