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Abstract

It is commonly believed that thinking is only for philosophical
discourse and philosophers. The aim of the research is to find out if it
is possible to think with a painting. The main question of the research
is as follows: How and in what way does thinking “with” painting take
place? We can take a step towards answering the question by
analyzing Deleuze’s ideas in his various sources and interpreting them
in the structuring of the research ahead. We can think in the three
areas of philosophy, art, and science. For thinking, one must fight
against the enemies of thought. Thinking in Deleuze’s view, occurs
when the flow of dogmatic assumptions and spontaneous thinking is
interrupted. As a result of the interruption of this flow, we encounter
chaos. The condition for thinking is in this encounter. If thinking is to
be done, then thinking must be done on that condition. The painter,
relying on the logic of sensation, pure sensation composed of percept
and affect, the plane of aesthetic composition complementary to pure
sensation, drowns clichés in chaos. From that chaos, with the aid of
pictorial concepts such as chaos-catastrophe and chaos-germ, the
painter draws out a diagram. With its aid and the experimentation of
compatible relations and composition consistent with his own
puissance, chaos and clichés are left behind and a new order is
adopted to enter a new pictorial world. By freeing himself from the
constraints of representation assumption and figurative data through
the intensity of the diagram, another manual order is injected into the
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pictorial world. Creating a space of unprecedented possibilities for the
actualization of the fact to the pictorial one is necessary. Ultimately,
with this path, the painter experiences a new form of thinking as a
condition for thinking (thought-experience). The new form of
thinking, through the formation of pictorial concepts, commands him
how to breathe in the fresh air of the new order. He draws out a form
of life in a new order from under the ruins of the pictorial order with
his acts. The life cycle of a work captivates the audience in the
intensity of its pulsating forms. This way of thinking levels logos and
pathos and establishes the basis of ethos. As a result, along this path,
the painter can think with painting problems and pictorial concepts.

1. Introduction

In an influential statement, Deleuze says that philosophy, science, and
art are not very different from each other. If they are, it is not a huge
difference. But how is it possible to think “with” painting? To answer
this gquestion and enter into the discussion, the relationship between
philosophy and painting is drawn. Most of us think that thinking is
done solely in the form of words, propositions, and reasoning. In this
way, thinking in various fields is left to philosophy so that it can think
in that domain. Deleuze says that in philosophy, a problem must
compel us to think. The process of thinking is not like the process
from the unknown to the known and the quenching of the thirst for
knowledge by nature. In the composition of ‘“thinking about”,
philosophical discourse as a superior field has the sole right to discuss
and argue about the problems and concepts of other fields, such as
what representation and figuration are. In fact, painting offers
philosophical questions that can open philosophy to previously closed
questions. Of course, the painter or filmmaker does not have the
means to ask questions of philosophy, but the artist creates something
that philosophy cannot. (Brunette & Wills, 1994: 24) Deleuze is a
deep thinker and a proposer. When he enters painting and writes about
it, he has reached a level where he can fulfill the promise of thinking
with painting. This is what happens in Francis Bacon: The Logic of
Sensation and in the 1981 Lectures on Painting. What are the results
of the discussion about art in philosophy? It comes to fruition. The
way of fruition, the preparations for which are provided in a thousand
plateaus. A philosopher like Deleuze can create a series of visual
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concepts in relation to an art, for example, Bacon's paintings. He
arrives at “thinking with” painting and replaces it with “thinking
about” painting. The general logic of sensation discusses only
concepts that are specific to painting. This fact shows that
philosophers, like artists, are creative.

2- Discussion and Conclusion

Thinking has many meanings in the history of philosophy. Tree-like
thinking creates hierarchies and reduces differences to the identity of
the genus. Thinking by recognition means recognizing objects that are
different from the pure forms of the subject, for example, an object is
equal to X. Recognition is based on the identity of the object in the
subject. Thinking, according to Heidegger, is done by invoking the
sign. Thinking is discovering the essence of Being. The freedom of
the being is in his openness to Being. According to Heidegger, the
poet, like the philosopher, can think based on common matters.
Thinking, according to Deleuze, takes place in all three areas of
philosophy, science, and art. In all three, there are unthoughts that
make thought possible. The doxas and beliefs have dogmatic
presuppositions that are given in advance. In Deleuze's thinking, the
emergence of a problem shatters dogmatic assumptions. In all three
areas, there are enemies to thinking. Visual clichés, figurative data,
and representational assumptions make thinking in painting
impossible. The escape from clichés in painting comes from the
intensity of reliance on the surface of aesthetic composition, which is
derived from the forces of matter. The diagram emerges from chaos
on the basis of the seed of order, the rhythm hidden in it, and gives
direction to the indeterminacy. Form follows the conditions of its
formation by regulating the internal forces of the work. In the moment
of liberation from clichés and their rigidity, and also in the moment of
chaos, of setting aside the flow of data in painting, there is nothing
pre-made in chaos; a seed order emerges that is unpredictable. It
makes it possible to think. The painter must accept the responsibility
of commanding the new order that emerges from the diagram. The
diagram, as a pure intensity, contains relations on the painting level
that traverse different levels of sensation on the aesthetic composition.
The painter presents new forms of composition and, on the
compositional level, regulates the intensity or rhythm of things
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released on the basis of the diagram. Therefore, the painter is more
than anything a rhythmitian and, rather than regulating the beat or
speed of a concept, that is, a homogeneous beat, he is regulating
(modulating) and harmonizing the different and heterogeneous
rhythms of things. Regulating and harmonizing the rhythm of
disparate and heterogeneous things is no easier than regulating the
homogeneous beat of a concept. The painter is not a philosopher. But
painting does not wait for philosophers to think about the
aforementioned problems. They themselves think about these
problems that we have described. In this reading of the plurality and
multiplicity of individuals in the life cycle of a work of art, we arrive
at a group that, although numerous and discordant, ultimately draws
closer together based on the vibration and intensity of forces, and
becomes organized and harmonized with the force of the work.
Through painting, philosophy is able to explain the transition from the
possibilities of the real to the (visual) real. It is in the face of non-
philosophy that the concept of the visual is created. Deleuze's painting
has a very special place. We can boldly say that it is considered, if not
the most important, then one of the most important arts for him. You
can think with painting because:
1. It establishes logic in its own way: the logic of sensation
2. It replaces visual concepts derived from painters' texts with
concepts based on logical and abstract definitions: catastrophe-
chaos, chaos-seed and rhythm, diagram
3. It produces a specific experience of encountering the essence or
pure intensity of the painter and the intensity of the coloring and
the power of the diagram of painting: pure feeling.
4. A relationship is formed in it that offers a new form for thinking:
the diagram.
5. It uses a specific type of analogy: aesthetic analogy.
6. It creates something free from the limitations of classical and
organic representation: the pictorial fact, that is, the figure.

Keywords: Thinking, diagram, pictorial concept, logic of sensation,
painting.
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