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Abstract

Drawing on Jacques Derrida’s theory of deconstruction, this article offers a multi-layered
analysis of The Death of Naseri, a poem by Ahmad Shamlu. In this reading, poetic laniguage is
not regarded as a vehicle for fixing meaning, but as a medium of suspension, subversion, “and
slippage of signification. Relying on key concepts such as différance, the absenece of a center,
and the collapse of binary oppositions, the article demonstrates how meaning, in*the text is not
stabilized but constantly deferred and reproduced. A discourse analySis of imperative
grammatical structures such as “Hurry, Naseri!” and the interpretation of Naseri’s silence as a
form of resistance are among the focal points of this study. Through its use of opposing symbols
(“crown of thorns,” “red rope,” “proud swan”), the voice of the spe‘cta;tors, the passive agency of
Lazarus, and a polyphonic discursive structure, Shamlu’s poeniydismantles classical narrative and
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fixed dichotomies. In this context, the shifting of subject posiﬁons, the suspension of time, and
the absence of speech lead to a renewed understanding of the relationship between language and
power, meaning and identity. This analysis shows that The Death of Naseri is not merely a
reflection of individual suffering but a discutsive field for the redefinition of meaning in
confrontation with violence, judgment, anderasure—a text that employs deconstruction not only
as theory but as the very linguistic method ofthe poem itself.

1. Introduction & Problem Statement **

The poem "The Death of Nasefi"«By the celebrated Iranian poet Ahmad Shamlu is widely
regarded as a significant work that explores themes of suffering, oppression, and injustice.
However, this article argues®that a traditional, fixed interpretation of the poem as a simple
narrative of individual suffering is incomplete. This study proposes that Shamlu’s poem is, in
fact, a complex diseursive field where meaning itself is destabilized, redefined, and perpetually
deferred in the face of.systemic violence and erasure. The central problem addressed is how to
move beyofid a conyentional reading of the text to reveal its deeper, deconstructive layers, where
poetic languageoperates not as a vessel for conveying a stable message but as a medium for the
suspension_ andSubversion of fixed meaning.

2. Brief Literature Review

This analysis draws primarily on the theoretical framework of Jacques Derrida’s deconstruction,
utilizing key concepts such as différance, the absence of a center, and the collapse of binary
oppositions. This framework allows for a reading that moves beyond the search for an authorial
intent or a single, stable interpretation. The article also incorporates elements from other critical
traditions, including Foucauldian critical discourse analysis, narrative theory, and semiotics, to
provide a multi-layered understanding of the poem's linguistic and symbolic complexities. By
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engaging with these diverse theories, the study positions itself in dialogue with previous
scholarship while offering a novel approach to the text, emphasizing the poem's ability to
dismantle authoritative structures and fixed dichotomies.

3. Research Methodology

The research employs a qualitative, analytical-interpretive methodology. The analysis is
conducted through a close, stanza-by-stanza reading of the poem, meticulously examining its
linguistic, semiotic, and discursive elements. The study scrutinizes grammatical struetures,
symbolic oppositions, and intertextual references to demonstrate how meaning becomes.unstable
and is constantly deferred and reproduced within the text. This approach focuses on uncovering
the internal workings of the poem’s language and how it actively resists a singular, authoritative
reading, thereby supporting the core hypothesis that the poem’s polyphonic language'and the
decentering of meaning serve to dismantle structures of power, command, and salVatjon.

4. Main Findings / Results & Discussion

The analysis yielded several key findings that support the central hypethesis. The first finding is
that the poem's recurrent imperative structures, such as "HuffyypNaseri!" and "Whip him!",
function as tools of a violent discourse, yet their constant repetition paradoxically erodes their
meaning, turning them into empty, echoing phrases. A second\h‘nding is that Naseri's silence is
not a lack of meaning but a complex, deconstructive act ofiresistance. His voice, though absent,
acts as a "trace" of meaning that subverts the dominant(discourse. A third key finding is that the
poem's use of contradictory symbols—including the “erown of thorns,” “proud swan,” and “red
rope”—resists fixed interpretation, constantly oscillating“between opposing meanings. A fourth
finding reveals that the spectators' discourse constructs Naseri's identity as a fragile, externally
defined structure, thereby naturalizing the violen€e inflicted upon him. Finally, the analysis
shows that the character of Lazaris, rathef than symbolizing salvation, acts as an intertextual
sign that subverts the very notion of ‘a_tednscendent savior, underscoring the absence of a fixed,
ultimate meaning. .

The findings of this study‘jcollectively demonstrate that "The Death of Naseri" is not a
straightforward narrative but ‘a’dynamic and open-ended text. The erosion of meaning through
repeated commandsy,the _profound signification of silence, and the constant slippage of symbols
all serve to challenges the, reader's expectation of a clear, stable message. This discursive
instability is the poent’s, primary function, as it deconstructs the traditional relationship between
language and power. The study shows how the spectators' judgments and the absence of a savior
figure in_Lazarus dismantle structures of authority and salvation, leaving the reader in a space of
interpretive uneertainty. The poem’s fragmented, polyphonic structure denies a single, central
perspectiveys thereby aligning with Derrida’s concept of the decentered text and ultimately
revealing™a new understanding of how language can operate as a force of liberation and
resistance against oppressive systems.

5. Conclusion

In conclusion, this article confirms that through a deconstructive reading, "The Death of Naseri"
transcends its apparent narrative of suffering to become a profound exploration of the fragility of
meaning in poetic language. By dismantling classical narrative and fixed dichotomies through a
polyphonic discursive structure, the poem reveals that meaning is not an inherent property of
words but a constant, deferred process of construction and deconstruction. The shifting of subject



positions, the suspension of time, and the refusal of speech lead to a renewed understanding of
the intricate relationship between language and power, meaning and identity. The study
establishes that Shamlu’s masterpiece is not merely a work of protest poetry but a deconstructive
text that critically examines the very mechanisms by which meaning and authority are produced
and subverted.
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