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Abstract

Poetry translation—particularly between the Persian and Arabic
languages and their distinct literary traditions—constitutes a complex
field of linguistic, cultural, and aesthetic interactions that can only be
examined through rigorous theoretical frameworks. Adopting an
analytical—critical approach, the present study investigates Musa
Bidaj’s translations of a selected corpus of poems by Qeysar Aminpour
within Gideon Toury’s three-level framework of translational norms. In
this research, translation is not viewed as a mechanical transfer of
meaning, but rather as a culturally embedded, norm-governed act
shaped by the literary system of the target culture. Accordingly, the
analysis is conducted across the three levels of preliminary, initial, and
operational norms, aiming to identify the translator’s behavioral
patterns in text selection, strategies of re-creation, and the degree of
adherence to the aesthetic structures of Persian poetry. The findings
reveal that Bidaj’s translational orientation represents a synthesis of two
poles: “fidelity to the source text” and “alignment with Arabic literary
norms.” This synthesis manifests at the operational level in lexical,
semantic, musical, and metaphorical shifts. The results indicate that
while Bidaj succeeds in re-creating the internal rhythm, emotional
atmosphere, and certain key images of Aminpour’s poetry, his
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renderings exhibit a tendency toward simplification and standardization
in conveying multilayered meanings and metaphorical structures—an
inclination rooted in dominant literary norms of the target context. In
line with Toury’s theory, these findings underscore that literary
translation is a dynamic, intercultural process in which the translator is
not merely a transmitter of meaning but an active re-creator and
regulator of meaning within the target literary system.

Keywords: Persian poetry translation, Mousa Bidaj, Gideon Toury,
translation norms, Qeysar Aminpour.



Introduction

Translation has always been one of the fundamental pillars in the
transmission of ideas, emotions, and cultural experiences among
nations. Literary translation—especially in the field of poetry—is not
merely the transfer of meaning, but rather a reflection of the spirit and
aesthetic taste of peoples. As researchers maintain: “Translation
functions as one of the transformative factors in the transfer of ideas
from different languages to one another; it also serves as a bridge for
this exchange of views. The history of translation shows that,
particularly the translation of poetry—considered one of the most
difficult and challenging types—has always drawn the attention of
translation theorists regarding translators’ ability to preserve the impact
and effect of poetry on the audience” (Afzali, 1399:208).

The poetry of Qeysar Aminpour is replete with human reflection,
delicate emotion, and social insight. Its translation into Arabic
constitutes a challenge at the levels of meaning, musicality, and
imagery. Among the various types of translation, poetry translation
occupies a special position, as the translator must convey not only the
message but also the internal music and tone of the poet. “Arab literati
have always paid attention to translating Persian poetry, such that both
classical and contemporary Persian poems have been rendered into
Arabic. Most of these translations include selected poems, and only a
small number of the collected works of contemporary Persian poets
have been translated in full into Arabic” (Afzali, 1399:208).

The present study seeks to answer the following question: To what
extent have Musa Bidaj’s translations succeeded in preserving fidelity
to the meaning, emotion, and internal music of Qeysar Aminpour’s
poetry, and in which instances have they diverged from it in accordance
with Arabic cultural and literary norms?

Translating Aminpour’s poems from Persian into Arabic, beyond
linguistic challenges, requires a profound understanding of the cultural
subtleties and metaphorical nuances of his poetry. The translator is
compelled to strike a balance between the two poles of “faithfulness to
the source text” and “acceptability within the Arabic literary system.”
In this regard, Gideon Toury’s theory of norms states that every
linguistic system or textual tradition differs from others in terms of
structure, repertoire, norms of usage, and so forth (Gentzler, 1393:65).
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From this perspective, Musa Bidaj’s translation of Qeysar
Aminpour’s poetry constitutes a prominent case for examining how
Persian poetry is adapted within the Arabic literary system. As a
bilingual poet familiar with both literary traditions, Bidaj occupies a
privileged position for recreating Aminpour’s poetry. Employing a
descriptive—analytical approach and drawing on Gideon Toury’s theory
of norms, this study examines Bidaj’s translational behavior at three
normative levels (initial, preliminary, and operational). Its aim is to
elucidate the mechanisms of recreating Persian poetry within the Arabic
literary system and to clarify the translator’s role in crossing linguistic
and cultural boundaries.

Literature Review

In recent decades, numerous studies have been conducted in this field,
each approaching the analysis of how the meaning, style, and aesthetics
of Persian poetry are transferred into the target language from a
particular perspective.

In 2017 (1396 SH), Kazemi-Najafabadi and Rahimi-Khuyegani, in
an article entitled “The Reflection of Contemporary Persian Poetry
Translation in the Arab World,” emphasized that Aminpour’s poems—
due to their linguistic simplicity, ethical and mystical concepts, and
human themes—provide a suitable ground for translation into Arabic.
However, the authors also addressed challenges such as conveying
emotion, preserving poetic musicality, and recreating poetic imagery in
Arabic translation. They concluded that translating Aminpour’s works
requires a profound awareness of the cultural layers of both the source
and target languages.

In an article titled “The Ghazal Heritage in the Poetry of Mahmoud
Darwish and Qeysar Aminpour” written by Mohammadreza Azizi
(2019 / 1398 SH), the relationship between the love ghazal and the
ghazal tradition in the poetry of two contemporary Arab and Persian
poets was examined. The author demonstrated that in Aminpour’s
poetry, the ghazal rises from a purely emotional level to an intellectual
and social one, forming a natural connection with the concepts of
resistance and perseverance. Nevertheless, the analysis in this study
remains largely descriptive and does not provide a practical critique of
how these features are transferred in translation.



In 2021 (1400 SH), an article entitled “Themes of Resistance in the
Poetry of Qeysar Aminpour and Tawfiqg Amin Zayyad” by Mohammad
Jafari Panji and Mahmoudreza Tavakkoli-Mohammadi was published
in the Journal of Comparative Literary Criticism Studies. In this article,
the authors analyzed the social and political content of the poems of the
two poets and demonstrated that Aminpour’s poetry reflects social
commitment and humanitarian idealism. However, this study did not
examine how these themes are recreated in translation into Arabic.

In another study entitled “An Examination of Color in
Contemporary Persian and Arabic Literature (A Case Study of the
Poetry of Qeysar Aminpour and Adonis)” published by Karimi in 2023
(1401 SH), the symbolic elements of color in the poems of these two
poets were comparatively analyzed. Karimi concluded that in
Aminpour’s poetry, colors play a symbolic role in representing human
emotions and mystical concepts, and that in order to preserve the
symbolic weight of colors, the translator is compelled to employ
cultural equivalents in the target language. Nevertheless, this study
likewise did not analyze the translations based on translation-theoretical
norms.

In 2023 (1402 SH), an article entitled “Examining the Transfer of
Resistance Components in the Process of Translating Qeysar
Aminpour’s Poetry” was published on the iabaj.ir database. This
research is considered one of the first focused efforts on the translation
of Aminpour’s poetry, examining fifteen of his poems as case studies.
The findings indicate that Arab translators, in recreating the
components of resistance, have at times resorted to free equivalence due
to cultural and linguistic differences in order to preserve the sense of
solidarity and social commitment present in Aminpour’s poetry.
However, this study has not yet provided a systematic classification and
analysis of the translations based on Toury’s normative levels.

In the same year, Mehdi Farahani, in an article entitled “4
Comparative Study of the Manifestations of Religious Heritage in the
Poetry of Qeysar Aminpour and Fayez Khaddour,” published in the
Journal of Comparative Language and Literature Studies (Tarbiat
Modares University), examined the role of religious beliefs, Qur’anic
symbols, and mythological figures in Aminpour’s poetry. The article
demonstrated that Aminpour’s poetry, grounded in the Iranian—Islamic
religious and cultural heritage, transcends national boundaries and
possesses significant potential for translation and comprehension in
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Arab societies. However, a systematic critique of the translations and
an analysis of their degree of fidelity to the source text were not
undertaken.

Afzali (2022), in his study on the translation of Sohrab Sepehri’s
poetry based on Gideon Toury’s theory of norms, did not directly
address Aminpour; nevertheless, his work is methodologically
significant. He demonstrated that Persian-to-Arabic translators
generally tend toward the cultural norms of the target language. This
observation is also applicable to the examination of Musa Bidaj’s
Arabic translations of Aminpour’s poetry, as Bidaj’s translations often
fluctuate between fidelity to the poet’s language and the cultural
exigencies of Arabic.

Despite these studies, no research has yet systematically analyzed
Musa Bidaj’s Arabic translations of Qeysar Aminpour’s poetry on the
basis of Gideon Toury’s theory of norms. Most previous studies have
been limited to one-dimensional examinations of meaning, style, or the
social and cultural content of the poetry, without providing explicit and
practical attention to how the translator negotiates the cultural and
literary norms of the target system or to the degree of fidelity to the
musicality and poetic structure of the original text. Therefore, the
present study, adopting an analytical—critical approach and focusing on
Toury’s three normative levels, seeks to fill this gap and to clarify the
position of Bidaj’s translations in either maintaining or deviating from
translational norms.

Methodology

This study was conducted using a descriptive—analytical approach
based on Gideon Toury’s theory of norms. The statistical population
consisted of four selected poems from a collection of Qeysar
Aminpour’s selected works, chosen purposefully on the basis of their
literary significance and linguistic complexity. The data were collected
from the original Persian texts and the Arabic translations by Musa
Bidaj and other translators.

Data analysis was carried out at Toury’s three normative levels
(initial, preliminary, and operational) in order to determine the degree
of fidelity to the source text and adaptation to the target culture. For this
purpose, translation elements such as key lexical items, metaphors, and
internal musicality were coded and then compared with the relevant



norms, so that the translator’s tendency toward linguistic adequacy or
cultural acceptability could be systematically examined.

Conclusion

The translation of Qeysar Aminpour’s poetry into Arabic constitutes a
field of complex interaction between two linguistic and cultural worlds,
compelling the translator to make normative decisions between
adequacy and acceptability. The findings of the present study indicate
that Musa Bidaj, through a conscious application of Gideon Toury’s
initial, preliminary, and operational norms, has reproduced Persian
poetry in a tone aligned with Arabic literary conventions while
preserving its internal musicality and metaphorical imagery. Bidaj’s
predominant tendency leans toward acceptability; adaptation of the text
to the linguistic and cultural expectations of the Arab audience has been
prioritized, yet fidelity to key concepts and metaphorical structures has
also been maintained. This balance between adequacy and acceptability
reflects the translator’s ability to functionally recreate the source text
within the target system. Part of this tendency is attributable to the
cultural-social context of Arabic literature, which significantly shapes
prevailing translational norms.

From a theoretical perspective, Bidaj’s translations represent a
successful model of intercultural recreation: meaning, style, and poetic
tone are conveyed alongside cultural adaptation to the target context.
From a practical standpoint, these translations facilitate the
transmission of contemporary Iranian poetry to Arab audiences and
enable comparative aesthetic and structural analyses between the two
literary traditions. A successful poetic translation is not merely the
transfer of words; rather, it is the reproduction of functional
relationships, metaphors, and the aesthetic experience of the original
text within the target culture. Accordingly, Bidaj’s translations not only
convey the content and meaning of Aminpour’s poetry but also render
its emotional and intellectual atmosphere experientially accessible to
the Arab reader.

The final analysis demonstrates that Bidaj’s translations are shaped
not solely by linguistic norms but also by their connection to the
cultural-social context of Arabic poetry. Many of his lexical, syntactic,
and metaphorical choices can be explained only in light of the aesthetic
expectations and symbolic system of the target culture. Thus, the
function of translation within Toury’s normative framework can be
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fully understood only when the cultural context is incorporated into the
analysis.
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