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Abstract

Houses and Museums mutually serve as memory narrators. Unlike goods and objects
and the modern identity “idolatry”, both are susceptible to opening up a dynamic
world. This dynamism is on the verge and they are positioned in the context of flowing
experiences intime and space. Comparatively, visitors to a museum extend the energy
that is mixed with the museum's interior space and take it with them when they leave.
The pleasures of museums are transient: Threshold. But we reside in our house.
Except when we are guests and must move. When it comes to significant human
subjects, this challenge is frequently combined with a component of memory that, in
many cases, involves the absence or lack of a stimulating factor. As a result, whenever
these memories are retrieved, they are recreated in a different manner. This revision
in translational constructs is the completion of a number of unfinished ones that occur
to us as a result of our varied and conflicting encounters with language and culture.
This welcoming verge to the target language is an invitation from unknown factors of
the source language. A long-standing interaction has existed between homes and
museums. The study of translation theory can therefore aid in gaining an
understanding of the foundations of critical theories held by the architectural
community with philosophical expertise. This study aims to apply Derrida’s strategy
of deconstruction to analyze an original and translated text in the language,
considering that every piece of architecture may serve as a written text.
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Abstract
Houses and Museums mutually serve as memory narrators. Unlike goods
and objects and the modern identity “idolatry", both are susceptible to
opening up a dynamic world. This dynamism is on the verge and they are
positioned in the context of flowing experiences in time and
space. Comparatively, visitors to a museum extend the energy that is mixed
with the museum’s interior space and take it with them when they leave. The
pleasures of museums are transient: Threshold. But we reside in our
house. Except when we are guests and must move. When it comes to
significant human subjects, this challenge is frequently combined with a
component of memory that, in many cases, involves the absence or lack of
a stimulating factor.

As a result, whenever these memories are retrieved, they are recreated in
a different manner. This revision in translational constructs is the completion
of a number of unfinished ones that occur to us as a result of our varied and
conflicting encounters with language and culture. This welcoming verge to
the target language is an invitation from unknown factors of the source
language. A long-standing interaction has existed between homes and
museums. The study of translation theory can therefore aid in gaining an
understanding of the foundations of critical theories held by the architectural
community with philosophical expertise.

Literature Review
This study aims to apply Derrida's strategy of deconstruction to analyze an
original and translated text in the language, considering that every piece of
architecture may serve as a written text. The discussion now continues with
the origins of memory from Paul Ricoeur’ and the German philosopher
Walter Benjamin's point of view, and Jacques Derrida’s critique of his views.
Due to the novelty of museum theory in contemporary architectural
literature, there has been limited conceptual research in this interdisciplinary
field. Therefore, it can be claimed that our article is the first manuscript to
examine the correlation of reasoning from Derrida's point of view.

Research Question(s)

Question of whether reconstruction can be regarded as a translation of the
language of architecture. Comprehensive and macro-superficial approaches
that explore the present and inspect the future through the conventional type
of reinterpretation of museums and houses do not result in insightful
discourse. Rather, by highlighting the nuances of our interactions and
memories with others, we can better illustrate the significance of how our
identity is formed in the context of home family. The "family of museums"
conveys this process as well.
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Methodology

This paper explores documentary research methods. "Exploratory
documentary research is a method used to gain an understanding of the
complexities of a phenomenon." This qualitative research is based on text
analysis employing Derrida’s theory of deconstruction and relies on
documents as well as the philosopher's original publications written in the
source language. Deconstruction is pioneered by the theoretician Jacques
Derrida. It is mainly based on his idea of "Differance” theories of
structuralism in the sense of criticizing the intertext of "a centre™ in the text.
In fact, as a revolution against the previous method. Hence, this is to find out
gaps and use them as tools to deconstruct.

On deconstructing to assert by showing that certain signifiers have
different signifieds. In this approach, you construct new knowledge for the
text because deconstruction is not destruction.

For concepts definitions can use:

Sim, Stuart, ed. The Routledge Companion to Postmodernism. London:
Routledge, 1998.
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